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Yang Mushi (b. 1989, Jiangxi Province, China) currently lives and works in Shanghai. In
2014 he graduated from the Sculpture Department at the Central Academy of Fine Arts in
Beijing. His recent solo exhibitions include: Vanishing into Thin Air, Galerie Urs Meile,
Beijing, China (2019); Complusory Execution, Galerie Urs Meile, Lucerne, Switzerland (2018);
Broken Torso, TC101 Space, Shenzhen, China (2018) and Illegitimate Production, Galerie Urs
Meile, Beijing, China (2016). His most recent group exhibitions include: Architectural Rep-
resentation in Chinese Contemporary Art, One Thousand Museum, Miami, USA (2019); 16 Scenes
in Shanghai, Maoma Warehouse, Shanghai, China (2019); Modern Time, Ullens Center for
Contemporary Art (UCCA), Beijing, China (2018); The Dark Matters, White Rabbit Gallery,
Sydney, Australia (2017); Visual Questions—Young Artists’ Visions and Experiences,
Guangdong Museum of Art, Guangzhou, China (2017); Everyday Legend, Minsheng Art
Museum, Shanghai, China (2016); Turning Point: Contemporary Art in China Since 2000,
Minsheng Art Museum, Shanghai, China (2016); Prudential Eye - Asia Contemporary Art,
Marina Bay Sands ArtScience Museum, Singapore (2016); WE — A Community of Chinese
Contemporary Artists, chi K11 Art Museum, Shanghai,China (2016); No Holds Barred —
Young Generation from China, OpenART Biennial, Orebro County Museum, Orebro,
Sweden (2015) and Calligraphic Time and Space: Abstract in China, Power Station of Art,
Shanghai, China (2015).
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FHEAR RIS , REEE , PEILR, 2019

Exhibition view of Vanishing into Thin Air at Galerie Urs Meile, Beijing, China, 2019
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FHEAR RIS , REEE , PEILR, 2019

Exhibition view of Vanishing into Thin Air at Galerie Urs Meile, Beijing, China, 2019
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FHEAR RIS , REEE , PEILR, 2019

Exhibition view of Vanishing into Thin Air at Galerie Urs Meile, Beijing, China, 2019
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R EXR RIS, REEE , PEJL, 2019

Exhibition view of Vanishing into Thin Air at Galerie Urs Meile, Beijing, China, 2019
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Fi AR KEIZ , Z8EE, PEILRE, 2019

Exhibition view of Vanishing into Thin Air at Galerie Urs Meile, Beijing, China, 2019
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FHEAR RIS , REEE , PEILR, 2019

Exhibition view of Vanishing into Thin Air at Galerie Urs Meile, Beijing, China, 2019
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FHEAR RIS , REEE , PEILR, 2019

Exhibition view of Vanishing into Thin Air at Galerie Urs Meile, Beijing, China, 2019
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G EXR R, REEER, PEILR , 2019

Exhibition view of Vanishing into Thin Air at Galerie Urs Meile, Beijing, China, 2019
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FEH 5, 2018
HERITE %K, ER%
128.1 x 115.3 x 18 cm

Illuminating 5, 2018
white neon tube, iron sheet, stone-like coating

128.1 x 115.3 x 18 cm
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FEBH 4, 2018
HERITE &K, EA%
166.5 x 82.6 x 18 cm

Illuminating 4, 2018
white neon tube, iron sheet, stone-like coating

166.5 x 82.6 x 18 cm
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FRBA 1, 2018
HERITE &K, EA%
87.5x 1619 x 18 cm

Illuminating 1, 2018
white neon tube, iron sheet, stone-like coating

87.5 x 161.9 x 18 cm
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FEHA 3, 2018
HERITE %K, ER%
215.8 x 86.8 x 18 cm

Illuminating 3, 2018
white neon tube, iron sheet, stone-like coating

215.8 x 86.8 x 18 cm
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FEB4 7, 2018
HERITE %K, ER%
118.3 x 121.4 x 18 cm

Illuminating 7, 2018
white neon tube, iron sheet, stone-like coating
118.3 x 121.4 x 18 cm
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FEHA 2, 2018
HERITE %K, ER%
52 x 244.7 x 18 cm

Illuminating 2, 2018

white neon tube, iron sheet, stone-like coating

52 x 244.7 x 18 cm
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FEHH 6, 2018
HERITE %K, ER%
222.3 x 68.2 x 18 cm

Illuminating 6, 2018
white neon tube, iron sheet, stone-like coating
222.3 x 68.2 x 18 cm
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FRBA 10, 2018
HERITE &K, EA%
60 x 214.6 x 18 cm

Illuminating 10, 2018
white neon tube, iron sheet, stone-like coating

60 x 214.6 x 18 cm
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BEEH 9, 2018
HERITE %K, ER%
163.6 x 114.5 x 18 cm

IHlluminating 9, 2018
white neon tube, iron sheet, stone-like coating

163.6 x 114.5 x 18 cm
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FIE - A, 2017
BRER RER, HZE
244 X 121 X 9 cm

Peeling off - Piece, 2017

building model, density board, lacquer
244 x 121 X 9 cm
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BE-, 2018
BRI ZER, B3
164 x 41 x 19 cm

Overlaying - Branch, 2018
protective barrier, plywood, lacquer
164 x 41 x 19 cm
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#1E - -, 2017 (No. 5)
A, BEBZR

180 x 90 X 17 cm

Sharpening - Cube, 2017 (No. 5)

wood, black spray lacquer
180 x 90 x 17 cm
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Exhibition view of Compulsory Execution at Galerie Urs Meile Lucerne, 2018

“BRHEIT RIS, X ENEER S ARED , 2018
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Exhibition view of Compulsory Execution at Galerie Urs Meile Lucerne, 2018

“REHIT BRI, REBERSFRER, 2018
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Exhibition view of Compulsory Execution at Galerie Urs Meile Lucerne, 2018

“REHIT BRI, REBERSFRER, 2018
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Exhibition view of Compulsory Execution at Galerie Urs Meile Lucerne, 2018

“REHIT BRI, REBERSFRER, 2018
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Exhibition view of Compulsory Execution at Galerie Urs Meile Lucerne, 2018

“REHIT BRI, REBERSFRER, 2018
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Peeling off - Piece, 2017
building model, density board, lacquer
244x121x9 cm

FIE - A, 2017
BRER BEMR, BZE
244 x 121 x 9 cm

A group of black corner-cut wood chips are suspended over a black board. The individual picces are star-
shaped, with points facing in all directions horizontally. The materials originate from the discarded building
models used by construction companies. The star pattern is a transformation of the pentagram, its dimensions
an optimized cut of the model. The artist cut away the corners after cutting the sheet, and sprayed it with
black lacquer after polishing. The objects were then arranged equidistantly on a highly polished and lacquered
model floor, and fixed in suspension. Peeling off—Piece explores limited freedom within rules by re-creating
rejected blueprints and re-attaching the new ideas back to the original model floor.

—AREBHNTAREEET REBERR, MMEER, RAEOEE, HRFRTERALTRFHAR
BE ERFRRENAAENEE ERYNKREERBENNEATRYE. ZARER T RGNS,
HAENTEBERERR. NESHEEHFNESERANBREENRE KRR L, BFEE. ‘#BE-H"E8Y
NERRVEREMIITES, AEHMAOREE SO FERRREN TRV P ERNEH,
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Overlaying - Branch, 2017
protective barrier, plywood, lacquer
155x42x 19 cm

BE-%, 2017
BRI 2B, HE
155 x 42 x 19 cm

A triangular column with both ends sharpened hangs on the wall. It is made from strips of black wood with
both ends sharpened. The material is sourced from protective barriers. The artist first reduced the objects to
hand tool size before cutting the top corners, polishing, and spraying them with black lacquer. The wood strips
and plywood boards were then nailed together into two warped triangular columns with identical shrinking
gradients and orientations. Then a set of black protective barriers of the same size with both ends sharpened
were produced and nailed onto the exterior of the previous made object, thus covering the original structure.
The gaps between wood strips were then filled to create an illusion of a singular whole. Overlaying—Stick suc-
cessfully eliminates the form and functions of the protective barrier. Through orderly layout and high-density
dislocation, the facts have been erased, leaving only the maintenance of secrets.

—HRARICN =BT AR ETEE, CH— AR BN, MXBIRNAREZE R, ERFERIRTHFE,
ZARREF/EBRIFHTENRIEXNMBRTAITE  HARERZE, BEAKRKKESERITEA
MNMEABRW , S —BEFERBNEE =&, REHEL-AXNEE, RESRLHNEBFEF LT
STELMHEN AR, BEFREEH. REEBHRERCBNEREER— N BENBER. ‘B
B-R RPN B RER , ERFHEES S RKMBEMNEML P, FNWHKE, R THR
BUBH%ER,
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Arraying - Branch, 2017

tool handles, plywood, lacquer
4x66x27x34cm

S - 3%, 2017
IEWR,ZER, BZE
4 x 66 x 27 x 34 cm

Four cuboids made of black tapered wooden branches hang on the wall at equal distances, with all points fac-
ing straight forward. The material comes from tool handles, including axe handles, shovel shafts and hammer
handles. After uniformly scaling down all sizes and filing away the edges, the objects were ground down into
the shape of bullets before being covered with black lacquer. They are tightly placed onto one black back-
board, all facing in one unified direction. Array—Branch transforms the operational function of tool handles
into an offensive function, exposing the harm and danger of the militarized array. The orderly, sharpened
objects can be seen as a monument to selfdefense.

MANBEHEFAERNESASERETER, RAE—ZEQH,. HRKRETEFN, 2ETHFR,
FTRNER, ZRRFERTE R NEHIRITE , EERANTFRERYEEAREES. EMNHER
B EEMKERNREER L, EREFIFRN— M REHARNEE, - T EEFNRENER
MBS MR AN ESFARBHAZTERR. F NG ERANERFEINE
8,
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Pivoting - Piece, 2017 (No.2)
filing rack, lacquer
¢ 107 x 9 cm

- A, 2017 (No. 2)
PRE  hF
E#107 cm, B9 cm

A dodecahedron made of black cross-shaped wooden pieces hangs on the wall, with gaps at the front and
points facing outwards. The material is sourced from discarded filing cabinets, the shape is derived from a vari-
ation of the cross, and the size reflects the maximum material that can be cut from the cabinets. Any obvious
traces of cutting have been ground away from the four corners of each single piece, before they were stacked
and rotated around the central axis, fixed in place and covered in black lacquer. Pivoting—Piece distorts the
form and function of the filing cabinet, exposing the harm caused by rules through dislocated angles and sharp
points.

HHBREE - THRETFAREKNR2AE MR EIHRO, RAEEAME. HRREEFDH
BER ERREZTEN+FR, RIMBRE TRFEIDBW K AT M. BT NMEWITELTE
HRE, EBERESPORKY  HAERE —BEEE  HARRES, "Hik- A #ith THRERNOES
Bihge  HRNF=ENHERBEHECNAENREMNEE,
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Pivoting - Piece, 2017 (No.1)
filing rack, lacquer
»86x9 cm

##E - A, 2017 (No. 1)

HRE  hF
E#&86 cm,E9cm
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Sharpening - Block, 2017 (No. 2)
wooden pallet, density board, lacquer
245x 123 x 18 cm

# 1L - A, 2017 (No. 2)
AFEE  ZER, BZE
245 x 123 x 18 cm

A black cuboid is presented in the space, with a group of solid, raised black blocks on its surface. The work is
made from secondhand pallets. The artist cut the materials and assembled them into fistsized objects, and
then ground them down into objects with edges and corners that lic somewhere between round and square.
After the original texture of the wooden pallets and the traces of the production process were ground smooth,
the objects were painted with black lacquer. Finally, they were nailed onto the black base plate in an orderly
layout, creating a fragmented, forward-facing space. Sharpening—Block eliminates the form and functions of
these secondhand pallets. The ordered, fragmentary formation and sharpened edges of the objects allude to
the distorted, overloaded reality.

—NBENKFHENTZER, ARARE-ARCEINWERY, ERA=-FAEENR. ZRKRIE
PRI, PHERZE LR A DK, BEEFETEREREAN, M TRSHHDE, EEEEAREN
R B RFES BRI~ ENATREERERZ. REEEIEFTERBRR L, SIE—1K
PRy, EIRTAYZE R, “BiL-EEBR T —F RENESEHEABIEE. WEBEFNERCARMB LA
AEOTHMELN, BRAIX.
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Sharpening - Piece, 2017 (No.1)
filing rack, density board, lacquer
57 x 167 x 52 cm

#1E - K, 2017 (No.1)
HER BER, B
57 x 167 x 52 cm

A distorted cube made from black wooden corner-cut pieces stands on the ground, its points facing outward
horizontally. The work is made from filing cabinets. The artist cut the material into triangular plates, about
the size of hand tools, facing in all directions. After cutting the corners, polishing and lacquer spraying, the
objects are then assembled, tiled in an intersecting manner that maximizes density on the rectangular base
plate. The edges of the triangular plates are joined with the edges of the base plate in a manner that creates an
illusion of a singular whole, while also destroying the completeness of the cube. Sharpening—Piece eliminates
the filing cabinet’s original form and function of storing information, exploring the information explosion
within a compressed space, as well as the pressure that emerges from stacking.

— MNHERSYARSERNEEEAEENTHE, RAEEMEE, FmBRENK. ZRREME
IREMEBEAN=AF, EFRIEEFHTEALLE A, TE, BREAR, BN VEIRF
ERXRXAPFH, REATEBRENEAERBRKGER. =4 KB IR0 5EERND SHTER
B, #ET - MEU-EHER  BRRT A ENTRME, “BHL - A RETRERNREBES
EEHRERNIE, ERENZRERNY TEERE, BN~ E£NEE,
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Paralleling - Branch, 2017 (No. 4)
wooden ladder, lacquer
60 x 145 x 16 cm

F171E - 3%, 2017 (No. 4)
R, R
60 x 145 x 16 cm

A parallelogram of black corner-cut wood hangs from the wall with pointed tips facing downwards. The mate-
rial comes from abandoned wooden ladders. The artist cut the materials down to the scale of hand-held tools,
then sharpened and polished them. After spraying the objects with black lacquer, he aligned an equal number
of individual pieces laterally and offset each row in parallel, fixing it on the black-painted plate and connect-
ing the edges of the objects. By cutting through the form of the ladder and its climbing function, Paralleling—
Branch splices together a downward-facing, unstable form, also making it a parallel in reality.

— I HREVARTARNFTEDERETHE, RAGE—FT. MRRBRFHAER, ZRKRIE
MREIRFHTERANGHRL , TE, ERERZRERESFHEN M EELHESIH ER—1TFITH
. &/ REEEERERRNEREEHERYEND SR ELL, “FATL-BEYIBRARBEIIAS N
REE E2ANE, BHEH IR T, FRENES. MEwRA TR KHEF 1T,
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Sharpening - Stick, 2017 (No. 3)
protective barrier, plywood, lacquer
191 x 110 x 60 cm

#i1L - £, 2017 (No. 3)
it 2B, H2E
191 x 110 x 60 cm

A variable-shaped assembly of black corner-cut wooden pieces stands on the ground, the points all facing up-
wards. The work is made of protective barriers. The artist first created a rhombohedrum in plywood, then re-
duced, cut off the corners, ground down and painted the collected materials and nailed them to the periphery
of the structure. During the enclosing process, the upper surface of the structure was shaped into a slope of
equally sized steps, filling each gap between the sticks. By eliminating the form and function of the protective
barrier, and resealing a basic object, Sharpening — Stick penetrates the incisive, brutal reality behind defense
and confrontation.

—MHBREVARFERNEEET THE, RAEGE—EE@L, ERBEBPEAR ZRRELEAZS
BfRfh—1 &4, BREENMBSE -5/ 08 B BRRITEEWNN ZESHNIEHFYHE
HTRE 2 E R — N FIEREE B E  FEHE I RER BV ER, “SbL-R BRI ENTESE
e, AEME A —NEXYEEN THEENTNEREMEERN, REMmARNIISK,
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Overlaying - Piece, 2017 (No.2)
filing rack, lacquer
147 x 104 x 9 cm

BE- 4, 2017 (No. 2)
HERE, BZE
147 x 104 x 9 cm

Seven rhombus-shaped wood pieces form two rows overlaid to create one hanging piece. There are gaps
along the edges, and the points face outwards. The material is sourced from discarded filing cabinets. The
rhombus pattern is a transformation of the pentagram, and the dimensions of these rhombuses maximize
the material cut from the cabinets. The four corners of each rhombus have been polished to remove any
trace of cutting, laid out to form a single line, with two separate layers, nailed to an invisible panel and
sprayed with black lacquer. During assembly, the distance between the objects has been minimized as much
as possible, while maintaining symmetry. Overlaying—Piece eliminates the form and function of the filing
cabinets, and presents the ordered objects, as well as the hypocrisy and sharp reality behind them, in a new
light.

7T HREEFARAHEERS, EBR—ARETEE WEDEZENTRO , RAERMUE, #ERTR
FHHRE ZFPRRENEAENER , RYNWIRS TR FRDEINHZ AT, 2ANENARIT
BEHEIRRE , —F 85T, B RFE S E - N AANER L HEERZE, ARIEPEBERR
ARER ), FRTREF TR, “BE-ABIBRTHERNESNIE, ENRANTRFNNGEREEEENH
BRBIHIK,

m17/25



GALERIE MEILE Z & & Ji

Owverlaying - Prece, 2017 (No.1)
filing rack, lacquer
116 x 59 x 6 cm

&E -, 2017 (No. 1)

MR hR
116 Xx 59 x 6 cm
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Sharpening - Cube, 2017 (No. 4)
wooden floorboard, plywood, lacquer
180 x 100 x 17 cm

#1E - #2017 (No. 4)
KRibiR , ZEMR, HE
180 x 100 x 17 cm

A cuboid made of black corner-cut wooden pieces hangs on the wall. The work is made from used wooden
floorboards. After being processed into fist-sized cubes of equal length, width, and height, the artist preserved
the original texture of the floorboards while grinding down the joints used to link them together, then ground
off two opposing corners before spraying the objects with black lacquer. Each single piece is finally fixed onto
the black backboard, forming an uneven whole. By shaping an uneven, fragmentary space, Sharpening—Cube

depicts a trajectory of restricted motion, and questions the rules behind it.

— PNHEREARRARNEGERETIEE, FRE-FHRAREK . ZRREFEMT KA
B, BETREL, Z2XMRINITR, BEEREMBNFRERBHERE S BEBHERT , B
FROWINBHRERZR RARFNMMEEERLER, K-S ET FHRAE, ‘G- RE
325 — MR T SRR Z2 B A T W R BIRVIT B BE , BT gR T HE RN,
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THEFRRYG , REBE, PEILR, 2016

Exhibition view of lllegitimate Production, Galerie Urs Meile, Beijing, China, 2016
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Z 2008 - 2016
Bl , BERE
7644518 , 357 x 554 cm

Covering, 2008 - 2016

old oil painting, black acrylic
76 paintings, 357 x 554 cm
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tJA - #, 2015
RIARSEARR , BEGZ
174, 845173 cm, E&50 cm

Cutting in - Pillar, 2015

solid elm wood board, black spray lacquer
17 pcs., 173 x ¢ 50 cm each
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Z/E 2013 - 2016
AR, £ WIE
16044,150 x 560 cm

Cutting oft; 2013 - 2016
wood, ink, acrylic glass
160 pcs., 150 x 560 cm
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THEFRRYG , REBE, PEILR, 2016

Exhibition view of lllegitimate Production, Galerie Urs Meile, Beijing, China, 2016
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HEE 2016
K, BEEZR
204, §4220 x 80 x 45 cm

Constructing, 2016
wood, black spray lacquer
20 pcs., 220 x 80 x 45 cm each
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oy T

JEEE 2013 - 2016
AEL AR BEER
55 x 510 x 780 cm

Grinding, 2013 - 2016

wood, aluminum plate and black spray lacquer
55x 510 x 780 cm

T 4/30
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214, 2016
RAKER, BEBRG
7#, 84300 x 121 x 63 cm

Eroding, 2016
polystyrene foam, black acrylic
7 pcs., 300 x 121 x 63 cm each
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HIkR - #R, 2015
BRAK, BEBEZ
554, 84+200 cm, 29 cm

Subtracting - Pole, 2015
wood beam, black spray lacquer
55 pcs., 200 x ¢ 9 cm each
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-7 2016
AE, BEEZE
200 x 300 cm

Connecting - Door, 2016
wood, black spray lacquer
300 x 200 cm

7 10/30
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#ZE, 2013 - 2016
BHRRE, BEBZE
277 ER , RFAE ;18 x 433 x 132 cm, R A&

Adhering, 2013 - 2016

construction waste, black spray lacquer
277 balls in different sizes, 18 x 433 x 132 cm, dimensions vary with installation
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Yang
Mushi

1989 Dborn in Jiangxi Province, China
lives and works in Shanghai, China

2014 graduated from the Central Academy of Fine Arts, Beijing, China

Solo Exhibitions
2019 Vanishing into Thin Air, Galerie Urs Meile, Beijing, China

2018  Complusory Execution, Galerie Urs Meile, Lucerne, Switzerland
Broken 'Iorso, TC101 Space, Shenzhen, China

2016  Illegitimate Production, Galerie Urs Meile, Beijing, China
2013 Rien, Cité Internationale des Arts Exposition, Paris, France

2012 Can’t Fly, Bazaar Compatible Program, Shanghai, China

Group Exhibitions

2019  Architectural Representation in Chinese Contemporary Art, One Thousand Museum, Miami, USA
16 Scenes in Shanghar, Maoma Warehouse, Shanghai, China
Omne if by Land, Xiamen Powerlong Art Center, Xiamen, China

2018  Modern Time, Ullens Center for Contemporary Art (UCCA), Beijing, China
WAVELENGTH: RESET, Powerlong Museum, Shanghai, China
Annual Arts Exhibition Between China and Portuguese - Speaking Countries - The Universe,
Ox Warchouse, Macau, China
HEIMAT — The 2018 Guang’an Field Art Biennale, Guang’an, China
Transfinite — Shanghai Contemporary Sculpture Exhibition,SPSI Art Museum, Shanghai, China

2017 The Dark Matters, White Rabbit Gallery, Sydney, Australia
Wall Power: The Second Wallpost Artist Exhibition, Today Art Museum, Beijing, China
All bappens after sunset, MoCA Pavillion, Shanghai, China
The Ist China Urban Public Art Exbibition, Today Art Museum, Beijing, China
“Attitude” China - Germany Contemporary Artist Group Exhibition, Yun Contemporary Arts Center,
Shanghai, China
Visual Questions - Young Artists’ Visions and Experiences, Guangdong Museum of Art, Guangzhou,
China
2017 Green Bank Art Festival - Paralle Experience, Lujiazui Central Green Space, Shanghai,
China
Fourty Years of Sculpture: Part 1 (2008-2017), Shenzhen Contemporary Art and Urban Planning
Museum, Shenzhen, China
Wavelength: Rbhapsody in Lines, Times Art Museum, Beijing, China

2016 Ewveryday Legend, Minsheng Art Museum, Shanghai, China
Turning Point: Contemporary Art in China Since 2000, Minsheng Art Museum, Shanghai, China
Daily Formalism, BANK Gallery, Shanghai, China
WE — A Communaty of Chinese Contemporary Artists, chi K11 Art Museum, Shanghai, China

Galerie Urs Meile Lucerne Galerie Urs Meile Beijing www.galerieursmeile.com
Rosenberghdhe 4 D10, 798 East Street, 798 Art District, No. 2 Jiuxiangiao Road galerie@galerieursmeile.com
6004 Lucerne, Switzerland Chaoyang District, 100015 Beijing, China

T+41(0)41420 33 18,F+41(0)41 420 21 69 T+86(0)10 643 333 93,F+86 (0)10 643 302 03



2015

2014

2013

2012

GALERIE MEILE Z & & &

Prudential Eye - Asia Contemporary Art, Marina Bay Sands ArtScience Museum, Singapore
To + - 2016 Chengdu Donghu New Year’s Art Fair of Youth Exhibition, Chengdu, China

Wet Dreams, Salt Projects, Beijing, China

From The Peony Pavilion, Suzhou Jinji Lake Art Museum, Suzhou, China

Expectation, School of Visual Arts NYC Art Platform, Shanghai, China

No Holds Barred — Young Generation from China, OpenART Biennial, Orebro County Museum,
Orebro, Sweden

Calligraphic Time and Space: Abstract in China, Power Station of Art, Shanghai, China

2nd CAFAM - Future Observer Curator - The Reality Representation of Chinese Young Art, Central
Academy of Fine Arts, Beijing, China

Up — Youth 2015 China Young Artists Exhibition, Beijing Times Art Museum, Beijing, China

Thing-in-itself: The Invistble Feeling of Deprival, Art Museum of Nanjing University of the Arts,
Nanjing, China

Blossom on the Sea — 2015 Shanghai Contemporary Art Exhibition, Sheshan MOCA, Shanghai, China
Moving Forward, SPSI Art Museum, Shanghai, China

1o Be Continued — Dongchang Cinema Art Projects, Shanghai, China

Eye Perspective — Donghu Lake 2014 Young Sculptors Invitational Exbibition, Wuhan OCAT, Wuhan, China
On the Road: 2014 — Works of Nominated Young Chinese Artists, Guan Shanyue Art Museum, Shenzhen,
China

Ivy Art 2014 — 2014 Young Chinese Artists Exhibition, Inside-out Art Museum, Beijing, China

Wings — The 2nd Chinese Sculpture Society Youth Referral Program, Today Art Museum, Beijing, China
90 + White Paper Season One, Mingyuan Art Museum, Shanghai, China

Dayun Sculpture, Sculpture Department of Central Acadamy of Fine Arts, Beijing, China

Art Nowval00, 798 Art District, Beijing, China; SZ Art Center, Shanghai, China; Phoenix Art
Space, Guangzhou, China

Selected Works of Public Art National Exbibition, Shanghai Sculpture Space, China

Painting, Association des Amities Asiatiques, Paris, France

Miscellaneous — The Young Generation Visual Rhetoric, Suzhou Jinji Lake Art Museum, Suzhou, China

Spotting — 2012 City Public Art Exhibition, Water Cube, Beijing, China

Public Collection

White Rabbit Gallery, Australia
Erlenmeyer Foundation, Switzerland
Collection Scharf-Gerstenberg, Germany
American Continental Bank, USA
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